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GREATER THAN MARRIAGE
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~rom the nov~l JOAN 'llHURSDAY

.; \ by Lou~s Joseph ~ance- V ~
~wet;....~j~~ . /

~lp.lt"~byVi~tor Hugo Halperin

Author of the photoplay (under section 62)

~~'Z:~7~/



Joan' gets a heatric 1 engagement wi h a vaudeville part~

ner named harlie Quard, and their s~etch was writ en by
-asters. asters' Aunt Helena invites him to a week-end,

and wasters persuades her to invite Joan also.

In the weeks that follow, Joan makes a precarious living
by typing asters t plays - whlle she boards wi th ~ azie. She
falls in love with I.-asters, and th·e latter feels a similar
urge, despi e he fact that he is already engaged to Venetia,

n heireS's.
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"Greater han arriage,lIynopsi :

I Picturized fro he novel ,"Joan ~hursday,"
by Louis Joseph ance.

Director: jictor Hugo Halperin Seven Reel Comedy-Drama.
Jo n hursd y, daughter of a once-f mous actress cherishes

similar ambitions for a stage creer. This ambition is
opposed by her f t er, and the quarrel between them results
i her Ie ving home~ Without money' to seek tha id of a
friend, ~azie de ~ovan. t the i t erls bo rding house, _
Joan is sheltered fro the rain by John _asters, playwright.
When he learns that Joan is penniless and that Hazie is not
expected back that night, asters gives up his room to Ma
Joan.

t the week-end party, Joan meets rincent .:arbridge, backer
of theatrical offerings. _,.arbridge is also a rival for the
affections of Venetia. ~asters and Venetia quarrel over
Joants presence, and Jona, overhearing, is crushed. Later
-arbridge elopes With ~enetia - and when ~iasters learns of
this he is glad since it J:eaves him fre~ to offer hi.neelf to
Joan: e arrives at the thea re to witness the sk&tch, but
he never sees it since uard is drunk and the act is cancelled.'
:~sters proposes to Joan, is accepted - despite the fact
that Joan does not promise to give up her st ge aspiration~.

:asters opposes them bitterly.
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Their married lIfe is happy, until .rasters is force," to
go to valifornia to attend the rehearsals of his new play
Joan begs to be permitted to go on the sta~e but he •
forbids it. At the railway s ation, heyOm~et ~arbridge
and his bride, returning from their honeymoon, and ~.Iarbridge
learns hat oan is being left alone.

liarbridge calls on oan and oersuades her to accept the
leading role in a new show he i£ backing. ~o make thiS
possible, ~rbridge throus over lelIa cardrow, f mous
actree::, to ',vhose apartment ::arbridge has a key.

Joan's other dies, - beggin~ Joss not to scarifice love
for a stage career; but Joan plunges into the life and the
opening p3 rior., snce of the show a )proaches. Masters' ])lsy
has fuiled in the ~~st and he heads hone disappointed.

n the ni TIt of the premiere, Joan scores an instant
success in her sho\V. 1.:arbrL ge hint s that she should be
grateful to him for aking her success possible. She eludes
him, and reaches home to confrolit her husband who has
le rned of her bro en pro ise .. He rebwres her, and on giving
her the choice between his love and her art - leaves her.

Joan becomes f mous, bu TIithou' -he camp nionship of
~~:asters, finu.s it fu·cile. '.Iazie at-'~aches herself to Joan
as a press agent, even to getting her a male llmaid" and staging
a bath in near-beer for puoIici-y1s sake.'-

l:asters e bittered, is a f ilure, until he suo i s a
ulay 0 ~ol an the roducer of -oan s shoW. Goldman sees
tremendous possfbilit~es in :~stersl play. ~he play deals
with woman'S rue vocation in life - showing hat wifehood,
motherhood and love are Greater than any 0 her c&reer she
might seek. Goldman a?cep~s the play.on c~ndition
that Joan pl&y the le~; out ,~sters, st~ll b~tter, refuses.
Goldman gets him to consider.

Nella Cardow vengeful go- s 0 .,1rS •.=arbridge, tellS
her of her husband~s habits' and takes ",:rs. ,.:arbridge to
Joan's apartments to prove 'Ghat l,:arbridge is unfaithful.
~arbridge, eantime, is at Joan's a~~rtment, trying to
effec payment for his efforts. Joan tries to throw herself
from the bal'lony of '~he house, but :.rarbridge pulls her bac}\:.
h~ ~tnn B~o~sl~a~o£ErBHr £~~roB~~ he defies them and carries
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lilazie happens to be in the apa:etmen and saves
Joan from the anger. (asters 2nd Goldman arrive, and
see _:arbridge e crging from oan I s room. .~asJGers and
Uarbridge fight, and the latter is beaten and lead away
by .'oldman. --asters confron'~s his life, but at the Essurallce
of :.:azie .hat Joan is innocent, he begs her to return a
him and acce~t his love. ODe condition he D poses - that
she must chose between her art and his love. Joan hesit tes,
and .oldman tries '0 sway her - but she goes ~GO ~.;:as··ers 
giving up her stege career. voldman is disa:9pointed, but
pronises to produce the play anyway.

-0-0-0-0-

....



OCT 21 /921

Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion pic~re films deposited by me for registration of
copyright in the name of Vitagraph Go. of America

Greater Than Marriage - 7 reels

Respectfully,

FULTON BRYLAWSKI

The Vitagraph Co. of America
hereby aoknowledges the reoeipt of two cop~es each of the
motion picture films deposited and registered in the Copyright
Office as follows:

Title

Greater Than Marriage

Date of Deposit Registration

l--lO-2l-24 ©ClL 20682

The return of the above copIes was requested by the said
Company, by its agent and attorney on the 21st day of

OctOber, 1924 and the said Fulton Brylawski for himself, and as
the duly authorized agent and at~~ney of the said Company,
hereby aoknowledges the delivery t him of said copies, and
the receipt thereof.
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This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 
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